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‘Uardroppar

Eg sit her i M6lnlycke i mitt studio og ser ut pa ein haustklar bla himmel

med knall gule lauv som vinden leikar seg med akkurat no. Den sterke
fargekontrasten som sola framhevar pa ein slik klar oktoberdag rerer ved

meg pa same mate som dei fele- og nyckelharpestrengane som eg samtidig
lyttar pa. Dei kling med liv og lyst og lofter meg hogt opp og ber i seg den same
tydelige gloden og fargespelet som gneistar utanfor vindauget mitt.

Og det er dette som sa umoteleg fasinerer meg ved Rydvall og Mjelva sitt
samspel og musikk. Eg som oftast jobbar og slit med a finne spennande
orkestreringar og stemningar i det improviserte, stadig pa leit etter tydelige
idear og klarheit i det apne landskapet, lar meg so lett rive med pa deira
inspirerande orkestreringsferd gjennom under- og overtonar som triggar
dansefot, sinnstemning og viser meg nytt uoppdaga landskap innan den sakalla
tradisjonsmusikken.

Eg opplever ofte ved é lytte pa desse musikarane at eg i fantasien tek til a reise

i bilder, ikkje berre av geografiske landskap som triggar minner om bestefar

fra Skjak med all den iboande nostalgi og urnorske bygg- og bygdekultur, men
eg far og tidsreiser i hovudet som gir til andre land og kulturar der klang fra
strengjer gjennom lange historiske linjer har betydd sa mykje for mennesker

i dagleglivet pa ein mate som for meg er noko annerleis enn den musikken eg
sjolv ofte spelar og prover a formidle noko med. Og det er nettopp her i dette eg
lar meg fasinere so mykje for denne musikken som Rydvall og Mjelva formidlar
oss. Det reine, klare og sterke samspelet mellom to mennesker som suverent
trakterar instrumenta med eit musikalsk utfall klingande som store orkester
med sirlige ornamenteringar, der fortid og framtid smeltar ihop pa same tid.

Eg kjenner at denne musikken inviterar og oppmodar fantasien i dette hastige
og informasjonstetta dagliglivet, og i si tydeligheit apnar dora og ber oss leggje
vekk telefonar og sosiale media for ei stund for a bli med pa reisa.

Arve Henriksen
MOLNLYCKE, OKTOBER 201§

‘Udardroppar

Right now I'm sitting in Molnlycke in my studio, looking out on a clear blue autumn
sky with bright yellow leaves blowing in the wind. The sharp colour contrast, which
is accentuated by the sun on such a clear October day, touches me in the same way
as the fiddle and nyckelharpa strings I’'m listening to. They resonate with a life and
joy that lift me high up and convey the same clear passion and play of colours as the
view that shimmers outside of my window.

And this is what fascinates me so deeply about Rydvall and Mjelva’s interaction and
music. I, who mainly work to discover exciting orchestrations and atmospheres
within the field of improvisation, constantly in search of coherent ideas and

clarity in an open landscape, am so easily carried away by their inspiring journey of
arrangements through undertones and overtones which activate my dance feet, my
state of mind, and show me new, undiscovered landscapes within the realm of so-
called traditional music.

When listening to these musicians, I often find that I begin traveling through
pictures in my imagination, not only through geographical landscapes which
trigger memories of my grandfather from Skjak, with all the inherent nostalgia
and primeval Norwegian building culture and rural culture, but I also travel
through time to other countries and cultures where the sounds of strings, over the
span of long historical lines, have meant so much to people in daily life, in a way
that is different from the music I play and communicate with. And it is precisely
in this sense that I've become so fascinated by the powerful music Rydvall and
Mjelva transmit to us. It is a pure, clear, and strong musical dialogue between two
people who master their instruments, with a musical result that sounds like a
great orchestra, with elegant ornamentations, and where past and future are fused
together.

I feel that this music provokes and encourages the imagination in our hurried and
information-dense daily lives, and, through its clarity, opens doors and asks us to put
away our telephones and social media for a moment in order to join the journey:

Arve Henriksen
MOLNLYCKE, OCTOBER 201§



1. eAkademipolska

Komponerad av Eric Sahlstr6m 1969. Eric skrev
laten speciellt for det tillfille da han ur Kung
Gustav VI’s hand skulle fa mottaga Kungliga
Musikaliska Akademins medalj f6r Tonkonstens
Frimjande. "Jag tinkte jag skulle gora en lat at
gubbarne" lir Eric ha sagt.

Composed by Eric Sahlstrém in 1969. Eric wrote
this tune for the occasion when he was to receive
the Royal Swedish Academy of Music’s “Medalj f6r
Tonkonstens Frimjande” from King Gustav V1. “I
thought I should write a tune for the old boys,” he
was heard to say.

2. ytorebriten

Denne lausen leerte Olav fra et opptak med
spelemannen Olav Vestenfor fra Hol. Denne latten
brukte han a spille til Knut Buseth,

en stilig og kraftfull danser fra Al (1912-1991).
Buseth vant Landskappleiken hele atte ganger; sju
ganger med springar og én gang med laus.

Olav learned this laus from a recording of fiddler Olav
Vestenfor from Hol. He often played this tune for
Knut Buseth, an elegant and powerful dancer from Al
(1912-1991). Buseth won Landskappleiken (Norway’s
annual national folk music competition) eight times:
seven times dancing springar and one time dancing
laus.

3. Polska efter ‘Dablfors

En vacker polska fran Ore som Erik har efter
nyckelharpsspelmannen Johan Hedin.

Abeautiful polska from Ore that Erik learned from
the nyckelharpa player Johan Hedin.

4. Langdkern

En av Olavs favorittlater pa "nedstilt kvint".
Denne latten er etter spelemannen Harald
Andersen Langager (1768-1838), den eldste kjente
spelemannen en vet om i Nes.

One of Olav’s favourite tunes on in lowered fifth
tuning. This tune is the version played by Harald
Andersen Langager (1768-1838), the oldest known
fiddler from Nes.

s. Hyaltaren

Denne hallingen laga Olav med vikinger i
tankene. Hjaltland var det gamle norrene navnet
padet somidag heter Shetland.

Olav composed this halling with the Vikings
in mind. Hjaltland is the old Norse name for
what is now known as Shetland.

6. Gro Gudmundsrud

Denne forma av springaren Gro Gudmundrud
har vi etter en innspilling med Magne

Myhren. Myhren skriver i omslaget pa plata
«Hardingfelelzte fra Ali Hallingdal» at han tok
denne fra "ei mager, uprenta oppskrift etter
Eivind Hollebakken i AL"

Fra bygdeboka i Al: Om Gro vart sagt at ho var
«dalens rose». Gro og Ola gifte seg ein mandag
varen 1862 og reiste sa til Amerika. Dei tok seg
land ved Des Moines River, Iowa, og bygde opp
Skrattegardfarmen. Dei miste mange av barna,
Gro vart sitjande mykje ved sjukesenga og
doktor-rekningane vart store. Gro deydde like
etter at Lovise vart fodt. Den kjende utvandrar-
boka: "Mine térer flot rikelig" (Oddmund Ljone)
er basert pa Gro si brevsamling og dagbok fra
nybyggarlivet i Amerika.

We learned this form of the springar “Gro
Gudmundrud” from a recording of Magne Myhren.
In the liner notes for the album Hardingfelelete fra
Ali Hallingdal, Myhren writes that he learned this
tune from “a sparse, unpublished transcription after
Eivind Hollebakken in AL”

From the local history book in Al: Gro was said

to be the “valley’s rose”. Gro and Ola married one
Monday during the spring of 1862 and then traveled
to America. They took land by the Des Moines River,
Iowa, and built up the Skrattegard farm. They lost
many of their children. Gro sat by the sick bed a
great deal and the medical bills were large. Gro died
just after Lovise was born. The well-known emigrant
book, "Mine térer flot rikelig” (Oddmund Ljone), is
based on Gro’s collection of letters and her diary from
her pioneer life in America.






7. cMorfars Schottis

Erik skrev den hir schottisen till sin morfar, en
man som ofta strosade runt i sin tridgard med

hinderna knédppta bakom ryggen, gnolandes pa en

melodi.

Erik wrote this schottis for his grandfather, a man
who often strolled around in his garden with his
hands clasped behind his back, humming a melody:

8. SN gddret

"Vintern har sitt grepp om jorden, is och sng.
Aldrig kommer viren aldrig kommer t6. Intet
mannaminne skadat har férut att isen legat
hela juni ut. Sommaren kom i juli, virmen tvir
och het. Kan vi méanne fa en skérd i h6st, gud
vet? Hoppet gror sa ménnskorna sar. Herre

var barmhirtig detta ar. Men herren var inte
barmhirtig." Sa gar Thomas Anderssons text pa
denna visa, komponerad av Torbjorn Nisbom.
Den ingar i beriittarforestillningen "Flickorna
fran Fagertjorn" av och med Thomas Andersson
och beskriver storsvagaret 1867/68.

“Winter holds its grip on the land, ice and snow,
spring never comes, thaw never comes. No one can
remember ever seeing the ice remain until the end of
June. Summer came in July. The warmth was abrupt
and hot, I wonder if we’ll have a crop in autumn.
God knows. Hope grows, so people sow. Lord be
merciful this year. But the Lord was not merciful.”
These are Thomas Andersson’s lyrics for this melody,
which was composed by Torbjérn Nisbom. The

song is part of the narrative performance “Flickorna
fran Fagertjorn”, written by and starring Thomas
Andersson, and describes the year of famine in
1867/68.

o. ‘Udrdroppar

Komponerad av nyckelharpsspelmannen Eric
Sahlstrom (1912-1986). Laten beskriver en
dramatisk viardag som borjar i solsken, 6vergar i
ovider och sedan slutar i solsken igen.

Composed by nyckelharpa player Eric Sahlstrom
(1912-1986). The tune describes a dramatic spring day
that begins in sunshine, progresses into a storm and
then ends with sunshine once again.

1. ‘Rotnbeims-Knut

En av de mest kjente lauslittene, her i form etter
Kristian Qvrevollseie. Den forste runden er den
gamle hallingdalsforma, og den andre runden er
den "nye" forma som ble populaer med spelemenn
som Olav Moe og Torkjell Haugerud.

One of the most well-known laus tunes, here as
played by Kristian @Qvrevollseie. The first round of
the tune is the old Hallingdal form, and the second
round is the “new” form which was made popular by
fiddlers such as Olav Moe and Torkjell Haugerud.

. Storpolskan, efter Byss-(alle

Annu en polska efter den legendariske
spelmannen Byss-Calle (Carl Ersson Bossa,
1783-1847)

Another polska as played by the legendary
nyckelharpa player Byss-Calle (Carl Ersson Bossa,

1783-1847).

2. Jolve-Knut

"Solve-Knut" er virkelig en av de store slagerne
i Hallingdal. En melodigs, dynamisk latt med
godt dansedriv er en suksessformel. Solve-Knut
var visst garnbinder og spelemann.

“Selve-Knut” is one of the big hits in Hallingdal.
Melodious, dynamic tunes with good dance drive
are a formula for success. Selve-Knut was a fishnet

maker and a fiddler.






1. Uals etter Tor Grimsgard

Tor Grimsgard (1853-1934) fra Nes blir ofte omtalt
som en av de aller storste spelemenn Hallingdal
har fostra. Han skulle ha spilt i utallige fester og
bryllyp. Etter Grimsgard finnes det en god del
runddanslatter, og han var en av de forste som
tok inn dette repertoaret i hardingfelemiljoet

i Hallingdal. Det finnes en del innspillinger av
disse lattene, blant annet med Sevat Satagen og
Kristian Qvrevollseie. Det er interessant a hore
hvordan de har "putta" runddansmusikken rett
oppi gryta med springar og laus uten a endre stort
annet enn takta. Hallingspelsdamen og de frie
formene er der til fulle. Form etter Sevat Satagen.

Tor Grimsgard (1853-1934) from Nes is often
referred to as one of the greatest fiddlers Hallingdal
has produced. He played at countless parties and
weddings. There are a number of runddans tunes
based on Grimsgard’s playing, and he was one of
the first fiddlers to incorporate this repertoire

into the Hardanger fiddle milieu in Hallingdal.
There are a number of recordings of these tunes,
including recordings of Sevat Satagen and Kristian
Ovrevollseie. It is interesting to hear how these
fiddlers have “inserted” runddans music straight
into the pot with springar and laus tunes without
altering much more than the rhythm. The flavour and
free forms of traditional Hallingdal fiddle music are
unmistakably present. As played by Sevat Satagen.

4. Jkinntroya

Navnet skal latten ha fatt fra en gang det satt
noen karer i Gretestugu pa Sundre i Al, med ol og
dram og felespel. Da kom ei jente inn fra fjeset,
og ho rakk ikke engang a fa av seg skinntroya

for "ein ta karo fata jenta og te a flette og danse
me’n". Hvem som egentlig var pa festen har vaert
litt omdiskutert i etterkant, men antakelig var

spelemannen Ole Jensen Myro, "Myreguten."

This tune supposedly acquired its name on an
occasion when several men were sitting in Gretestugu
in Sundre in Al, accompanied by beer and shots and
fiddle playing. A girl came in from the barn, and she
didn’t even have time to take off her leather jacket
before “one of the men took hold of the girl and
began to spin and dance with her”. Later there was
some question as to who was actually at the party, but
it was likely the fiddler Ole Jensen Myro, also known
as “Myreguten”.

i5. ‘Udstermarnspolskan

Spelmannen Byss-Calle (Carl Ersson Béssa, 1783-
1847) var enligt historien fist vid en bonddotter
fran Vistermarn som hette Cajsa. Hennes far

var inte sa intresserad av att ha en spelman till
mag, diremot fick Byss-Calle senare fragan

om han ville spela pa Cajsas brollop. Byss-Calle
séigs ha komponerat denna sorgsna melodi som
brudpolska till brudparet.

As the story goes, the nyckelharpa player Byss-Calle
(Carl Ersson Bossa, 1783-1847) was in love with a
farmer’s daughter from Vistermarn whose name was
Cajsa. Her father was not very interested in having a
folk musician as a son-in-law, but Byss-Calle was later
asked to play at Cajsa’s wedding. Byss-Calle is said

to have composed this sorrowful melody as a bridal
polska for the bridal couple.
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‘Uardroppar

Innspilt av Tor Magne Hallibakken,
Hallibakken lydproduksjon, 24.—27. september, i Al kirke.

Miks: Tor Magne Hallibakken, Erik Rydvall og
Olav Luksengard Mjelva i Hallibakken lydstudio, Nesbyen.
Master: Tor Magne Hallibakken.

Alle arrangementer er gjort av Erik Rydvall og Olav Luksengéard Mjelva.

Coverdesign: Rune Mortensen
Coverfoto och portrettfoto: Aron Mattsson
Engelsk oversettelse: Laura Ellestad

Olav L. Mjelva spiller pa:
Hardingfele av Knut Opheimsbakken, 2005
Hardingfele av Torleiv Froysaa, 1925

Erik Rydvall spiller pa:
Nyckelharpa av Esbjérn Hogmark, 2008

Takk til:

Tor Magne Hallibakken, Andreas pa Grappa, Per Lilleslett,

Torbjorn Ndasbom, Thomas Andersson, Johan Hedin, Arne Anderdal,
Al Kirke, Sandra, Emil, Karin og alle som kommer pa vire konserter
og som liker musikken var!

‘Udardroppar

Recorded by Tor Magne Hallibakken,
Hallibakken lydproduksjon, September 24th—27th, in Al Church.

Mixed by Tor Magne Hallibakken, Erik Rydvall and

Olav Luksengéard Mjelva at Hallibakken lydstudio, Nesbyen.
Mastered by Tor Magne Hallibakken.

All arrangements by Erik Rydvall and Olav Luksengird Mjelva.

Cover design: Rune Mortensen
Cover photo and portrait photo: Aron Mattsson
English translation: Laura Ellestad

Olav L. Mjelva plays:
Hardanger fiddle made by Knut Opheimsbakken, 2005
Hardanger fiddle made by Torleiv Froysaa, 1925

Erik Rydvall plays:
Keyed fiddle made by Esbjérn Hogmark, 2008

Thanks to:

Tor Magne Hallibakken, Andreas at Grappa, Per Lilleslett,

Torbjérn Nisbom, Thomas Andersson, Johan Hedin, Arne Anderdal,

Al Church, Sandra, Emil, Karin, and everyone who comes to our concerts
and enjoys our music!
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