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Just as in other countries — notably Britain, Germany and the USA - a vigorous culture of
wind-band music has been fostered in the Scandinavia since the beginning of the 20" century,
and its repertoire has been enriched by a judicious policy of commissioning new works from
leading contemporary composers. The choice of works in this programme shows something of
the variety and high quality of the music which has been brought into being.

Hugo Alfvén is often ranked in his native Sweden, along with his close contemporary Wilhelm
Stenhammar, as the most important Swedish composer since Franz Berwald. Greatly inspired by
the Swedish landscape - he was also an accomplished painter - his output includes symphonies,
cantatas, ballets, and the three Swedish Rhapsodies (of which the first, Midsummer Vigil, remains
his most popular work).

Alfvén composed his Festival Overture, op. 26 in 1909 for a large military band, though it is
normally heard nowadays in a revised and re-orchestrated version prepared in 1974 by Gunnar
Johansson. The work is cast straightforwardly in the form of a classical overture. Beginning with a
fanfare which establishes the principal key of E flat, the music then proceeds to a slow
introduction, leading to the principal part of the movement, an Allegro con brio in regular sonata
form with a lyrical, even pastoral cantabile central section. The work displays Alfvén’s
considerable powers as an orchestrator, with cunning and resourceful use of wind instrument
timbres, and the frequent subtle minor-key inflections reflect his love for folk-music intonations.
Altogether the work has great freshness and sense of spontaneity, right up to the vigorous and
enlivening coda.



Egil Hovland is one of Norway’s most productive contemporary composers. Born in Rade, he
studied in Oslo and then abroad, his teachers including the Dane Vagn Holmboe, Aaron Copland,
and the Italian master of 12-note music, Luigi Dallapiccola. From 1949 until his retirement Hovland
was employed as an organist and chorus master at the church of Glemmen in Fredrikstad. He has
been very active in the genre of religious music, and as a result in 1983 was made a Knight of the
Royal Order of Saint Olav in recognition of his services to Norwegian music both as composer and
performer. The diversity of his teachers is reflected in his openness to many different stylistic
influences, from the most traditional to avant-garde, though he retains a basic romantic stance.
He has written in most genres, including a large amount of orchestral, choral and organ music, but
his only compositions for band are the two in this programme.

The Festival Overture, op. 39, dates from 1962; it is Hovland’s second work of this title - there is
an orchestral Festival Overture, op. 18, and indeed Hovland made an orchestral version of op. 39
(in which form it is entitled Concert Overture). After a grandiose opening for the full band, a solo
horn leads into a syncopated march-music, at first quiet and stealthy but growing progressively
more imposing. In a calmer central section, solo instruments meditate in lyrical style against
chorale-like brass harmonies before the energetic march-music returns and drives to a festive
conclusion.

Hovland’s Fanfare and Choral, op. 54a was composed in 1966 and, like Festival Overture, also
exists in a version for full orchestra. The work was commissioned by the St. Olav College Band to
commemorate the 60th anniversary of their 1906 tour to Norway. In a firmly tonal idiom, with
clear echoes of Walton, Bartéok and Shostakovich, the music opens with a bold, assertive fanfare.
This eventually fades out on an ostinato rhythm to a series of fluid, melancholic solos from various
instruments, then returns with new force. When the fanfare fades for the second time, the brass
ensemble propound a calm chorale-tune, but the woodwind initiate a vigorous fugue on the
fanfare theme. Eventually the two themes are combined in a majestic, but also vivacious,
apotheosis.

Olav Anton Thommessen was born in Olso in 1946, but as the child of Norwegian diplomats he
grew up mostly abroad; he trained in the USA, and won degrees from Westminster Choir College
in Princeton, NJ, and the university of Indiana, where his teachers included lannis Xenakis. He
conducted further studies in Poland and the Netherlands. Since 1972 he has taught composition
at the Norwegian Academy of Music in Oslo. Thommessen has written several operas, and
composed in most other genres.

Stabsarabesk, op. 15 was written in 1974 for the Staff Band of the Norwegian Armed Forces, and
was one of the first works by Thommessen that attracted attention. It sprang from a musical
experience that Thommessen had during a short stay in Cairo. He saw three Egyptian musiciansin
the street, playing a hypnotic ostinato, while four women dancers swayed in time to the music. As
the theme was constantly repeated, Thommessen started to improvise on it in his imagination,
and this improvisation became the starting-point for Stabsarabesk, which begins with an Arabic
scale and starts to create a hypnotic, oriental ambience - almost like an updated counterpart of
Gustav Holst's Beni Mora suite. However, the music soon begins to wander from this initial oriental
evocation into more western, urban elements from rock and funk music. Over the course of its
working-out, Stabsarabesk accumulates speed and power, ending in an orgiastic outburst of
rhythm and tone. Thommessen arranged this work for full orchestra in 1977 under the title
Barbaresk.

As one of the most notable living Finnish composers, Aulis Sallinen has won international acclaim
equally for his symphonic works and for his series of operas. The Palace Rhapsody, op. 72, for
wind, percussion and piano, was composed in 1997 and derives from his fifth opera, Palatsi (The
Palace), composed two years before and premiered at the 1995 Savonlinna Festival. Based upon
the fall of the Emperor of Ethiopia, Haile Selassie, the opera is a satirical account of the decline
and collapse of a corrupt court regime dominated by absurd ceremonies and rules of
precedence. But the occupants of the Palace eventually find they have allowed an even more
totalitarian regime to seize power.

The Palace Rhapsody was a commission from the Wind Orchestra of the Royal Northern College
of Musicin Manchester, who gave the first performance under their conductor Timothy Reynish at
the 1997 Cheltenham Festival. Sallinen has said that he had in mind the tradition of 19""-century
Harmonie (wind-band) arrangements of popular operas, and thus based his work on material
from his own opera, quoting several of its principal tunes. But the Rhapsody is no pot-pourri:
instead it develops in its own terms as an independent work with its own logic. Nevertheless it
shares with the opera a distinctly satirical tone. There are elements of jazz, sentimental big-band
cadences, and at one point a tango - the dance which has become as assimilated to Finland as to
its native Argentina. Under the catchy tunes, however, there are ominous undertones, and
occasional moments of real menace: however entertaining, such music is powerless to hold back
political realities.



The contemporary Finnish composer Jukka Linkola has in fact pursued a parallel career as ajazz
pianist: indeed he started in jazz and then ‘crossed over’ to become a more classical composer.
He was conductor at the Helsinki City Theatre from 1975 to 1990 and teaches at the Sibelius
Academy and Pop-Jazz Conservatory in Helsinki. Linkola is an exceptionally prolific composerina
variety of genres and styles; his catalogue includes ballets and several operas, and he has written
many works for symphony and chamber orchestras or large jazz ensembles dominated by wind
and brass instruments. He also uses soloists with various ensembles: in fact the work which
seemed to announce his emergence as a composer of concert music was his First Trumpet
Concerto of 1988. He has written three trumpet concertos in all. Trumpet Concerto Il was
commissioned by the Lieksa Brass Week in the spring of 1993. Originally the work was for E flat
trumpet and string orchestra, but Linkola then made the alternative version for trumpet and wind
instruments which is remarkable for its translucent textures.

The Cantando first movement has an improvisatory character, tending at one moment towards a
bluesy atmosphere, at another towards a strutting, Kurt Weill-like march. The solo trumpet takes
the lead throughout. The middle-movement Ballade has more of a narrative feeling, soloist and
ensemble alternating at first and working up to a dramatic central climax from which the music
subsides to amelancholic epilogue. As its Ritmico marking suggests, the finale is a highly rhythmic
affair, the trumpet’s angular line carried over staccato rhythms from the rest of the ensemble.
This seems like a very urban music of neon lights and hurrying traffic, big-city excitement but also
alienation. It affords the soloist plenty of opportunities for bravura playing and rounds off the
concerto in pungent style.

The veteran conductor Ole Schmidt was perhaps best known for his services to Danish music,
especially the symphonic output of Carl Nielsen. But in his Hommage a Stravinsky for
symphonic wind ensemble, timpani and 3 percussionists, composed in 1985, he turned his
attention to a very different 20™-century master. Laid out in three short, pithy movements,
Schmidt's Hommage assembles a plethora of quotations from Stravinsky’s works (not all of them
well-known, but including Le Sacre du Printemps, L’Histoire du soldat, Symphonies of Wind
Instruments, Octet and Renard), transforming and juxtaposing them into a colourful mosaic with
distinctly humorous effect. Schmidt’s own music, cast in Stravinskian style, acts as a medium in
which the quotations ride, some of them so short that they become rhythmic tags in the
background, others prominently displayed. Nor is Stravinsky alone in this ‘hommage’, as
prominent quotes from Ravel's Bolero and Mendelssohn’s Wedding March show!

s




Som i flere andre land - kanskje seerligi Storbritannia, Tyskland og USA - har en levende bldserkul-
tur vokst frem i Skandinavia siden begynnelsen av 1900-tallet. Repertoaret er blitt tilsvarende
beriket gjennom bestillinger av nye verk fra ledende samtidskomponister. Verkene pa denne
innspillingen er eksempler p& musikalsk variasjon og kvalitet som denne utviklingen har
frembrakt.

| Sverige regnes Hugo Alfvén, ofte sammen med sin samtidige Wilhelm Stenhammar, blant de
viktigste svenske komponistene siden Franz Berwald. Alfvén var ogsé en dyktig maler, og musikken
er sterkt inspirert av det svenske landskapet. Verklisten inneholder bade symfonier, kantater,
balletter og tre sakalte svenske rapsodier, der den fgrste, Midtsommarvaka, stadig er hans mest
populeere verk.

Alfvén komponerte sin Festival-ouvertyre, op. 261909 for et stort militeerkorps. | vare dager blir
den oftest fremfart i en revidert og reorkestrert versjon laget av Gunnar Johansson i 1974. Verket
er lagt ut som en klassisk ouvertyre. Etter en fanfare som stadfester hovedtonearten Ess,
fortsetter musikken inn i en langsom innledning som leder videre til selve satsen, en Allegro con
brio i forskriftsmessig sonateform med en lyrisk og syngende, nesten pastoral midtdel. Verket
vitner om hvor dyktig Alfvén var til 8 orkestrere. Han bruker bldseinstrumentene kyndig og
oppfinnsomt, og de underfundige, mollstemte vendingene som stadig kommer tilbake, forteller
om kjeerlighet til folkemusikkens tonale univers. Musikken er i det hele tatt frisk og spontan hele
veien frem til en livfull og energisk coda.

Egil Hovland er en av Norges mest produktive ndlevende komponister. Han er fadt i Rade,
studerte i Oslo og deretter i utlandet hos lzerere som danske Vagn Holmboe, Aaron Copland og
den italienske tolvtonekomponisten Luigi Dallapiccola. Fra 1949 og frem til han pensjonerte seg,
var Hovland organist og kantor i Glemmen kirke i Fredrikstad. Han har veert sveert aktiv som
kirkemusiker, og i 1983 ble han slatt til ridder av St. Olavs orden for sitt bidrag til norsk musikkliv
b&de som komponist og utaver. Det uensartede ved stilen til laererne han gikk hos, gjenspeiles i
hvordan Hovlands egen musikk er &pen for mange ulike stilistiske innflytelser, fra det mest
tradisjonelle til det avantgarde, selv om han holder pé et grunnleggende romantisk utgangspunkt.
Han har komponert i de fleste sjangre, blant annet en rekke verk for orkester, kor og orgel. De to
komposisjonene pé denne innspillingen er hans eneste for bldsere.

Festivalouvertyre, op. 39 fra 1962 er Hovlands annet verk med denne tittelen - det finnes en
festivalouvertyre for orkester, op. 18, og Hovland har faktisk ogsé laget en orkesterversjon av op. 39
(som i denne formen har tittelen Konsertouvertyre). Etter en storslatt &pning der hele korpset
spiller, leder en hornsolo an i synkopert marsjmusikk, som farst beveger seg stille og tilbakeholdt
og deretter vokser seg mer overbevisende. | en roligere midtdel lar komponisten
soloinstrumenter meditere lyrisk mot koralaktige messingakkorder, fgr den energiske
marsjmusikken vender tilbake og beveger seg mot en feststemt avslutning.

Hovlands Fanfare og koral, op. 54a er komponert i 1966. Som Festivalouvertyre finnes den ogsa
i en versjon for fullt orkester. Verket er bestilt av The St. Olav College Band i anledning
60-arsjubileet for ensemblets reise til Norge i 1906. | stadige, tonale vendinger med gjenklang av
Walton, Bartdk og Sjostakovitsj, apner musikken med frimodige, faste fanfarer. Disse toner gradvis
ut over en ostinat rytme og gér over i flytende, melankolske soli fra ulike instrumenter. Deretter
vender fanfarene tilbake med ny kraft. Nar fanfarene der ut for annen gang, folder
messingensemblet ut en rolig koralmelodi, mens trebléserne setter inn i en energisk fuge over
fanfaretemaet. Deretter blir de to temaene sl&tt ssmmen i en verdig, men ogsa livfull avslutning.

Olav Anton Thommessen er fgdt i Oslo i 1946, men som barn av norske diplomater vokste han
hovedsakelig opp utenfor Norge. Han studerte i USA og har eksamener fra Westminster Choir
College i Princeton, NJ og universitetet i Indiana, der han blant annet studerte med lannis Xenakis.
Han fortsatte studiene i Polen og i Nederland. Siden 1972 har han undervist i komposisjon ved
Norges Musikkhagskole i Oslo. Thommessen har skrevet flere operaer og komponert i de fleste
andre sjangre.



Stabsarabesk, op. 15 er skrevet i 1974 til Forsvarets Stabsmusikkorps. Dette var blant de ferste av
Thommessens verk som ble lagt merke til. Komponisten forteller at verket springer ut av en
opplevelse han hadde under et kort opphold i Kairo. Han s tre egyptiske musikere p& gaten som
spilte et hypnotisk ostinat mens fire kvinnelige dansere svaiet i takt med musikken. Thommessen
begynte & improvisere over ostinattemaet i hodet, og denne improvisasjonen ble utgangspunkt
for Stabsarabesk, som dpner med en arabisk skala i en hypnotisk, orientalsk stemning - nesten
som et aktuelt motsvar til Gustav Holsts suite Beni Mora. Musikken forlater imidlertid denne
innledende orientalske stemningen og vandrer snart over i mer vestlige, urbane elementer hentet
fra rock og funk. Mens den forlgper, opparbeider Stabsarabesk stadig mer fart og styrke, og
musikken munner ut i et overveldende utbrudd av toner og rytmer. Thommessen arrangerte
verket for fullt orkester i 1977 under tittelen Barbaresk.

Blant nélevende finske komponister som er verdt 8 merke seg, er Aulis Sallinen internasjonalt
anerkjent bade for sin symfoniske musikk og for en rekke operaer. The Palace Rhapsody, op. 72,
for bldsere, slagverk og piano, ble skrevet i 1997 og er komponert p& grunnlag av Sallinens femte
opera, Palatsi (The Palace). Operaen ble komponert to ar tidligere og urfremfert pa festivalen i
Savonlinna i 1995. Basert pa den etiopiske keiseren Haile Selassies fall, er operaen et satirisk
vitnesbyrd om et korrupt hoffregimes forfall og sammenbrudd, et regime som var preget av
absurde rangordener og seremonier. Imidlertid oppdager okkupantene i palasset etter hvert at de
har gitt et enda mer totaliteert regime adgang til makten.

The Palace Rhapsody var en bestilling fra bléseensemblet ved Royal Northern College of Music i
Manchester, som urfremferte verket under sin dirigent Timothy Reynish pa festivalen i
Cheltenham i1997. Sallinen har uttalt at han hadde 1800-tallets Harmonie-tradisjon i tankene da
han skrev, en tradisjon der populeere operaer ble arrangert for bldseensemble. Hos Sallinen
henter arrangementene riktignok materiale fra komponistens egen opera. Flere av de viktigste
melodiske temaene kommer derfra. Men rapsodien er ikke noe potpurri: den utvikler selvstendig
materiale som et uavhengig verk med sin egen logikk. Likevel har den noe satirisk til felles med
operaen. Det finnes elementer av jazz, sentimentale storbandkadenser og pa et tidspunkt en
tango - dansen som er bilitt like nsert assosiert med Finland som med sitt egentlige moderland
Argentina. Samtidig har de sldende melodiene undertoner av noe illevarslende, enkelte steder
regelrett truende: hvor underholdende den enn métte veere, makter denne type musikk ikke 8
dekke over politisk virkelighet.

Den finske samtidskomponisten Jukka Linkola har en parallell karriere som jazzpianist: han
begynte i jazzen og beveget seg sé over i det klassiske som komponist. Fra 1975 til 1990 var han
dirigent ved byteatret i Helsinki, og han underviser ved Sibeliusakademiet og det rytmiske
konservatoriet i samme by. Linkola er ualminnelig produktiv i et stort spekter av sjangre og
stilarter; pé verklisten hans star balletter og flere operaer, og han har skrevet flere verk for symfoni-
og kammerorkestre og store jazzensembler med hovedvekt pd blése- og messinginstrumenter.
Han skriver ogsé for solister med ensemble. Det farste verket fra hans hand som ble lagt merke til,
var den ferste trompetkonserten fra 1988. | alt har han skrevet tre trompetkonserter. Trumpet
Concerto Il ble bestilt av Lieksa Brass Week varen 1993. Opprinnelig var verket skrevet for
Ess-trompet og strykeorkester, men deretter laget Linkola denne alternative versjonen for
trompet og bldsere som har en egenartet, giennomskinnelig tekstur.

Forste sats som er merket cantando, er improvisatorisk i karakteren. Den beveger seg i det ene
oyeblikket i en blueslignende atmosfeere, i det neste i en stram marsj som kan minne om Kurt
Weill. Solotrompeten leder an hele veien. Midtsatsen Ballade har en mer fortellende form som
farst veksler mellom solist og ensemble og deretter arbeider seg opp til et dramatisk klimaks. S&
trekker musikken seg tilbake, inn i en melankolsk epilog. Som markeringen ritmico antyder, er
finalen en hayst rytmisk affeere, trompeten spiller en kantete linje over staccato rytmer fra resten
av ensemblet. Musikken fremstér som sveert urban med og kan gi assosiasjoner til neonlys og
hastende trafikk. Den formidler begeistring for storbyen, men ogsé en fglelse av fremmedgjering.
Solisten har rikelig mulighet til & briliere og fr avrunde konserten i markant stil.

Den erfarne dirigenten Ole Schmidt var kanskje best kjent for sitt bidrag til dansk musikkliv,
spesielt for tolkninger av Carl Nielsens symfonier. Men i hans Hommage & Stravinsky for
symfonisk bldseensemble, pauker og tre slagverkere, skrevet i 1985, vender han
oppmerksomheten mot en ganske annen komponist fra det 19. &rhundre. | form av tre korte,
fyndige satser legger Schmidts Hommage fram et overveldende antall sitater fra Stravinsky (ikke
alle er kjente, men det finnes sitater bade fra Le Sacre du Printemps, L'Histoire du soldat,
Symphonies of Wind Instruments, Octet og Renard). Han bearbeider og sammenstiller demien
fargerik mosaikk med markant humoristisk virkning. Schmidts egen musikk, ogsa i Stravinsky-stil,
fungerer som et medium som baerer sitatene frem. Enkelte av dem er s& korte at de mer er en
rytmisk avmerking i bakgrunnen, andre far en fremtredende plass. Stravinsky er heller ikke alene i
denne ‘hyllesten’, siden den ogsd inneholder sitater fra Ravels Bolero og Mendelssohns
bryllupsmars;j!



The Staff Band of the Norwegian Armed Forces (FSMK) is Norway's largest professional wind
band, employing 39 full-time musicians. FSMK is based in Oslo and is the most prestigious of the
bands of the Norwegian Armed Forces.

The band was founded in 1817 and is located at Akershus Fortress in central Oslo. The band
participates in parades and ceremonies arranged by the Royal Court, the Government and the Armed
Forces. These engagements have led to touring throughout Norway and abroad. In addition, the band
has an extensive concert schedule in the Oslo area, under both its own auspices and those of other
institutions. FSMK has strong relations with, The Norwegian Academy of Music, Akershus Fortress
Foundation for Art and Culture, Concerts Norway (Rikskonsertene) and Ultima Oslo Contemporary
Music Festival. The band maintains a very high artistic level and mastery of most genres, classical and
contemporary music, as well as jazz and popular music.

FSMK works with renowned conductors, both Norwegian and foreign, on a project basis. The highly
renowned Ole Kristian Ruud has been the artistic leader/manager since 2006. The Staff Band has
made several recordings over the past years, and has consistently received critical acclaim.



After many years as a professional musician followed by conducting studies at the Norwegian
Academy of Music and the Sibelius Academy, Ole Kristian Ruud made his conducting debut with
the Oslo Philharmonic Orchestrain 1985.

Ruud was artistic director and principal conductor of Trondheim Symphony Orchestra from 1987 to
1995, and principal conductor of Norrk&ping Symphony Orchestra from 1996 to 1999; from 2000 to
2003 he was artistic director of Stavanger Symphony Orchestra’s Norwegian profile, and in 2006 he
became artistic director of the Staff Band of the Norwegian Armed Forces.

Ruud frequently appears as a guest conductor with several Scandinavian orchestras: the Oslo and
Bergen philharmonic orchestras, the Trondheim, Lahti and Norrképing symphony orchestras, the
Norwegian and Swedish radio orchestras, and Stockholm Chamber Orchestra. He has also been
invited to conduct orchestras in France, Spain, England, USA and Japan; following his Tokyo debut
with the Yomiuri Nippon Symphony Orchestra in 1990 he has been a regular guest conductor. On
several occasions he has toured with various orchestras in Japan and Europe, visiting cities such as
Vienna, Berlin, Prague, Budapest, Madrid, Amsterdam and Rotterdam.

Inthe course of his career Ole Kristian Ruud has recorded a substantial amount of Norwegian music.
During his period with Trondheim Symphony Orchestra he directed several CD recordings for the
Simax Classics label. More recently he has recorded form the Swedish label BIS, receiving fantastic
reviews for his work with Stavanger Symphony Orchestra and Bergen Philharmonic.

Ruud was appointed professor at the Norwegian Academy of Music in 1999 with the conducting
studies programme as his main area of responsibility. He is currently artistic director of the
Norwegian Youth Orchestra; he has been artistic director of the annual Stiklestad historical play
since 1994 and he was musical director of the Peer Gynt festival in 2007-09.

Ole Kristian Ruud is the recipient of several awards: The Edvard Grieg prize in 1992 and 2007, the
Norwegian Music Critics’ prize in 1993, the Lindeman prize in 1994, the Johann Halvorsen prize in
1996, and the Stiklestad prize in 2004. In 2004, 2005 and 2007 Ruud and the Bergen Philharmonic
were awarded the prize for “Best classical record of the year” by the Grieg Society in London.

Etter mange ar som musiker og deretter dirigentstudier ved Norges musikkhggskole og
Sibeliusakademiet, debuterte Ole Kristian Ruud som dirigent med Oslo Filharmoniske orkester i 1985.

Ruud var kunstnerisk leder og sjefdirigent i Trondheim symfoniorkester i perioden 1987-95. Han
fortsatte sa som sjefdirigent i Norrképing symfoniorkester i perioden 1996-99, og kunstnerisk leder for
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Photo: Observatoriet

den norske profilen i Stavanger symfoniorkester 2000-03. | 2006 ble han ansatt som kunstnerisk
leder for Forsvarets stabsmusikkorps.

Han figurerer som gjestedirigent ved flere av de skandinaviske orkestrene: Oslo og Bergen
Filharmoniske, Trondheim, Stavanger, Lahti og Norrkeping symfoniorkester, Kringkastingsorkesteret,
Sveriges radio og Stockholms kammerorkester. Han har ogsa gjestet orkestre i Frankrike, Spania,
England, USA og Japan. Etter sin debut i Tokyo med Yomiuri Nippon symfoniorkester 1990, har han
regelmessig gjestet dette orkesteret. Han har ogsd ved flere anledninger turnert med forskjellige
orkestre i Japan og Europa, i byer som Wien, Berlin, Prague, Budapest, Madrid, Amsterdam og
Rotterdam.

Ole Kristian Ruud har veert sveert aktiv med innspilling av norsk musikk. | sin tid med Trondheim
symfoniorkester ledet han flere CD-innspillinger for plateselskapet Simax Classics. Han har de
senere drene spilt inn for selskapet BIS, og fatt fantastiske kritikker med Stavanger symfoniorkester
og Bergen Filharmoniske.

Ruud startet som professor ved Norges musikkhggskole 11999, med ansvar for dirigentutdannelsen.
Han er ogsé kunstnerisk leder for Ungdommssymfonikerene. Stiklestadspelet har han ledet siden
1994, og i perioden 2007-2009 var Ruud ogsa musikalsk leder for «Peer Gynt Stemnet.

Ole Kristian Ruud har mottatt flere priser: Edvard Grieg prisen 1992 og 2007, Kritikerprisen 1993,
Lindeman prisen 1994, Johann Halvorsen prisen 1996 og Stiklestad prisen 2004. | 2004, 2005 og
2007 fikk han sammen med Bergen Filharmoniske “Best classical record of the year” av Grieg
Society in London.

Tine Thing Helseth, born in 1987, started to play trumpet at the age of 7 and is one of the leading
trumpet soloists of her generation. Highlights of the 2009/10 season included her U.S. recital debut
in Washington. D.C., a return to the Ulster Orchestra and performances with the Norrkdpings
Symphony Orchestra, Camerata Bern and a UK tour with the Trondheim Soloists.

Tine will make her recital debuts in Berlin, Brussels, Luxembourg and New York, at the Carnegie Hall,
during the 2010/11 season. This season also sees her perform with the BBC Scottish Symphony
Orchestra, the Orchestre de Lille, the Prague, Danish and Swedish Radio orchestras, the Gavle
Symphony, Swedish Chamber and NDR Hannover orchestras as well as a tour of Switzerland and
Germany with the Trondheim Soloists.

Helseth's debut album (Classical Trumpet Concertos with the Norwegian Chamber Orchestra) was
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released in November 2007 on Simax Classics label and named “Classical Recording of the Year” by
the Norwegian newspaper Aftenposten. Also on Simax, her second album 'My Heart is Ever Present’,
a collection of Tine's favourite Christmas songs and hymns released in November 2009, went to
‘gold’ in the Norwegian classical chart after just three weeks.

Appearances for Ms. Helseth at European festivals have included the Schleswig-Holstein, Bergen
International and Kissinger Summer Festival where, in 2007, she was awarded the Luitpold Prize as
the most outstanding and interesting young artist of the year.

Amongst the long list of awards garnered by Ms. Helseth, she has received the 2009 Borletti-Buitoni
Trust Fellowship, “Newcomer of the Year” at the 2007 Norwegian Grammy Awards (the first classical
artist ever to be nominated), second prize in the 2006 Eurovision Young Musicians Competition
and the prestigious Prince Eugen’s Culture Prize in Stockholm.

Tine Thing Helseth (f. 1987) begynte & spille trompet syv &r gammel og er i dag en av de fremste
solister i sin generasjon. Blant hgydepunktene sesongen 2009/10 var recital-debuten i USA
Washington D.C, et nytt besgk hos Ulster Orchestra samt konserter med Norrképing
Symfoniorkester, Camerata Bern og en turne i Storbritannia med TrondheimSolistene.

Tine Thing Helseths debutalboum (2007) med Det Norske Kammerorkester inneholdt
trompetkonserter av Haydn, Hummel, Neruda og Albinoni. Utgivelsen har fatt en rekke stralende
anmeldelseriinternasjonal presse, og ble utnevnt til drets klassiske utgivelse av Aftenposten. 12009
ga hun utalbumet «Mitt Hjerte Alltid Vanker», en utgivelse som solgte til ‘gull’ i lgpet av tre uker.

Helseth har opptradt ved en rekke festivaler i Europa, deriblant Schleswig-Holstein, Festspillene |
Bergen og Kissinger Summer Festival, hvor hun i 2007 ble tildelt Luitpold Prize som den mest
fremtredende og interessante unge artisten.

Blant de mange utmerkelsene Helseth har mottatt, kan nevnes Borletti-Buitoni Trust Fellowship
2009, Arets Nykommer under Spellemannprisen 2007 (ferste nominerte klassiske utever i
kategorien), andre pris i Eurovision Young Musicians Competition (Virtuos) finalen i Wien 2006, og
samme &r mottok hun den prestisjetunge Prins Eugens kulturpris i Stockholm.

www.tinethinghelseth.com
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1 EGIL HOVLAND: FANFARE AND CHORAL, OP. 548 (074
2 AULIS SALLINEN: THE PALACE RHAPSODY, OP.72 16:07
3-5 JUKKA LINKOLA: TRUMPET CONCERTO NO.2 ~ 13:13
6-8 OLE SCHMIDT: HOMMAGE A STRAVINSKY 08:47
9 HUGO ALFVEN: FESTIVAL OVERTURE, OP. 26 07:35 & 2
10 EGIL HOVLAND: FESTIVAL OVERTURE, OP.39 (7.5 _ )! "

| R

11 OLAV ANTON THOMMESSEN: STABSARABESQUE 08:56
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